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To 240 Avayevvnowokd @eotipah PeBupvou oag
TIPOOKAAElL va  ylveETE TPWTAYWVIOTEG, MUOTEG Kal
ouVONULOUPYOl, EUTIVEUOTEC Kol OUVTAELSLWTEG 0T
yonteutik Sladpour] evog TapeABOVTOC  yEUATOU
UouoLKr, BeatpLkig Ekdpaong Kal Kivnong.

Jtnv Kapdld tou kalokatplol, to P£Bupvo umodéxetal
dnuopéva dwvntikd clvola amd tnv Eupwrn kat
TOV KOOUO OAAG KOl QVTUTPOCWIEUTIKA TNG ETOXNG
™G Avayévwvnong  Oeatplkd OXAUATA yld VO HOG
ouvTpodeVOOUV OE AUTHA TNV EEXWPLOTA TIEPUTAAVNON TTOU
Sadpapatiletal oto Napov pe otdxo va eykabidpuosl
£va {wvtovo Slahoyo pe To pakpuvo MoapeABov kal va
eUMAOUTIOEL TN OXéoN Mag Pe TIg TEXVeC.

OL tehetég €vapéng kot AAEnc tou kopudaiou autol
Beopol mou KABe xpovo pog poodEpeL yevvalddwpa
Vv SuvatoTNTa UL UYLOUG E0WTEPLKNG LETAUOPPWONG,
TIOU avtavakAATalL otnv Kadnuepvdtntd pag kKal ty
avayevvd, sival adlepwpéveg pétog otn Mava . O
MoAttilopde pe to MeplBAAAov, N MVELUATIKA TTapaywyn
He Ttov duolkd TAoUTO, Ta oTolXEla TtTNG avBpwrivng
undotaong e ta otoxeia tng OUong cuotpatelovial,
YLOLVOL LOXUPOTIOLGOUV TOUG APPNKTOUG KOLL TIPOOLWVLOUG
6eopoUg pag pe ™ 'n, mou mpoodEpetl Zwn.

H XPOVIK| olumtwon ¢ Slopydvwong Tou
Avayevvnolakol @eotiBAal pe to AlebBvég Toupvoud
JKOKLOU €lodyel Kat tov ABANTIONO oTn PEYGAn auth
Mopt, mou avadelkvUeL TNV TOUTOTNTA TOU TOMOU
pag, kot poodlopilouv Kat tn Sk pag TauToTNTA Kt
ETUOVA VA QVTIOTEKOUOOTE OTN HETPLOTNTO HE SPAOELG
TIOU TLOUV ToV MOALTLOO KaL TLG TIOLKIAEC EKDPATELG TOU.

O A\papyog PeBUpvou
Mwpyng X. Mapwakng

H Npdedpog K.E.A.H.P.
EvtetaApévn Anu. Z0pBoulog MoAttiopou - Touplopou

Nénn MrmupApakn MopaAdkn

The 24th Renaissance Festival of Rethymno invites you
to become protagonists, mystics and co-creators, inspir-
ers and co-travellers in an enchanting route through the
past, full of music, theatrical expression and motion.

In the heart of the summer, Rethymno greets famous
vocal ensembles from Europe and the world, as well as
theatrical groups, representative of Renaissance era, in
order to accompany us at this remarkable wandering that
is taking place in Present, aiming to establish a live dialog
with the distant Past and to enrich our relationship with
the Arts.

The opening and closing ceremonies of this top-flight
festival, which offer us every year generously the op-
portunity of a healthy inner transformation reflecting
and renewing our daily round, are dedicated this year to
Mother Earth. The Culture along with Environment, the
spiritual production along with natural richness, and the
elements of human substances along with the elements
of Nature coordinate to reinforce our unbreakable and
ancient bonds with Earth that gives us Life.

The coincidence of the Renaissance Festival and the In-
ternational Chess Tournament introduces also Sport in
this large Festivity which brings out the identity of our
place and defines our identity and our insistence in resist-
ing mediocrity with activities which honour Culture and
its diverse expressions.

The Mayor of Rethymno
Giorgis Ch. Marinakis

Chairman of KEDIR
Municipal Councilor for Culture & Tourism

Pepi Birliraki Mamalaki
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H Sopyavwon tou 2010 mapapével TLOTH GTO OpOpd Tou Becpol
va oUpBaAel othv avoalwoyovnon-avayévvnon TOoU TPOMOU Tou
TIPOCEYYI{OVHE TLG TEXVEG, TLG EMLOTAMEG, KAOWG KoL TV EUMELpia TG
$Uong, n onoia Arav éva amno ta Boctkd THHOTA TWV KAAAMTEXVWOV
otnv nepiodo tng Evpwnaikng Avayévvnong. Baotko pag péAnpa giva
n Snuwoupyia Stahdyou avapeca oe S1adopeTIkEG pHopdEG TEXVNG,
S1adopeTIkoUGMOALTIGHOUG, SLoPOPETIKEG EMOXES, LLE ONMELO EKKIVRONG
TNV «TMAALQL HOUGLKA». ITO KEVIPO TWV EKOSNAWOCEWV TIOPOMEVEL TO
TPWTO PUGCLKO KOL TILO AyANNUEVO OpYyavo TwV avBpwnwv, n pwvh. Oa
ta&d€Poupe otnV MOALd HOUGIKN HECW, TTAPACTAGEWV KOl GUVOLUALWV
Omou n ¢GwvNTKA HOUCIKh, N kivnon kat n Bsatpkny ékppacn Oa
ouvSnuLoUPYRooUV pia povasikr) KAAATEXVIKN EUMELpia.

Madi pag Oa eivar to Bsatpiké GwvnTikd6 cvolo Romeo & Julia
Koren, to ocUvolo Fuoco E Cenere pe Tov paplovetiota Bruno Leone,
n Kapepdrta-Opxrotpa twv PDidwv tng Mouoikrig oe 6pyava moxng
ue paéotpo tov MNwpyo Métpou ko colioteg Toug Maipn-’EAev NETn,
Névia Zadelponovlou, Kristina Hammarstroem, Ewprivn Kapadytavvn,
Gemma Bertagnolli, Nétpo MayoulAd, n opxnotpa Il Fondamento
HE pagotpo tov Paul Dombrecht kat coAicta tn Liesbeth Devos, ot
pouoikoi Pierre Hamon, Marc Mauillon, Vivabiancaluna Biffi, Angélique
Mauillon ka®wg kat n xopeutpla kat xopoypddog Anne Martin. Zta
mAaiola tng teAetg An§ng tou Maykoopiov Toupvoud IKAKLOU, HE TO
Kouaptéto Mozart tou ZaAtopoupyk 6a amoAaUcoupe tn HeTABaon
ano To uUnapok otov MPokAaowKiopo (Udog galante) ko TNV MPwWLUN
kAaowr) mepLédo.

TNV MPOOTMAOELd MOG VA EVEPYOTIOL)GOUME, VO EVIOXUCOUME Kol
va avadeifoupe TNV veavikn (kar Oxt povo!) Snpoupykotnta,
6a mpaypatomoinfovv Mabnpata Ixediou Moptpaitwv oto
QVaYEVVNOLOKO UdOG.

Oa amolavcoups TG OeatpikéG moapooctaocelg: «TPIKYMIA» tou
Shakespeare, « AIOTENNHTH» tou Mwpyn KaAoyepdkn, «O ‘Epnopog
¢ Bevetiag» tou Shakespeare, «H luvaika Ztowxeld» tou MéSpo
KaAvtepov, kat « AOKANTIEPA» tou Goldoni.

Znuavrtikotato polo Ba £xouv taAL, oto PecTiPdA, ot TeleTég Evapéng
Kot Af§nG, OXESLAGHEVEG KOl TIPOLYLOITOTIOLNMEVEG artd BeNOVTEG.

Suvoyifovtag, o oxediaouog €ywe pe afova v embupia va
T(POCEAKUOOULE TOL TALSLA UE TLG OLKOYEVELEG TOUG VAL CUUHMETACYOUV
otn «8K Ttoug OSlopyavwon». Oéloupe va mpoodépoups Eva
TOLOTIKO OAAG Ko TPoottod ¢peoTtiBAA Omou pikpoi ko peyddot Oa
napakolouBncouv pe guxapiotnon, Ba Siaokeddcouv, Ba pdabouv,
aAAG Kat o TPWTAYWVLOTACOUV.

‘Aptepig NMNarmadakt

UNELOUVN yLaL TO OXESLACHO KaL TNV OPYAVWON TOU
Avayevvnolakol DeotiBal PeBupvou

Mouoikd Keipeva: Romeo & Julia Kéren, Jay Bernfeld, Giorge Petrou, Il Fondamento, Pierre Hamon.
Empéleia kai petdppaon: Aptepig Matadaki

The 2010 Festival remains faithful to our hope to weave creatively the
bonds between past and present times and to revitalize the way of ap-
proaching arts and science in connection to our relationship with na-
ture (which has been among the basic quests of artists in the era of
European Renaissance). Having as starting point early music, we aim at
the revitalization and support of cross cultural exchange among differ-
ent kinds of art, different civilizations through different eras.

The focal point of the festival is the first natural and most loved musical
instrument, the human voice. Our journey to early music will be mostly
through performances and concerts where vocal music, movement and
theatrical performance will create a unique artistic experience. Our
companions to this journey will be the dramatic vocal ensemble Romeo
& Julia Kéren, the ensemble Fuoco E Cenere with puppetry by Bruno
Leone, the Megaron Orchestra, Megaron Orchestra, Camerata of the
Friends of Music, on period instruments with Music direction by George
Petrou and soloists Mary-Ellen Nesi, Lenia Safiropoulou, Kristina Ham-
marstroem, Irini Karaianni, Gemma Bertagnolli, Petros Magoulas, the
Orchestra Il Fondamento with Music direction by Paul Dombrecht and
soloist Liesbeth Devos, the musicians Pierre Hamon, Marc Mauillon,
Vivabiancaluna Biffi, Angélique Mauillon, as well as the Choreographer
and dancer Anne Martin. During the closing ceremony of the Interna-
tional Open Chess Tournament, we will enjoy the transition from the
baroque period to the pre-classical music (style galante), as well as the
early classical music with the Salzburg Mozart Quartet.

Wishing to stimulate, and promote youth creativity (not only!), we will
offer Portrait Figure Drawing Classes in Renaissance Style.

We will enjoy the theatre plays “The Tempest” by William Shakespeare,
“Liogeniti” by Giorgis Kalogerakis, “The Merchant of Venice” by William
Shakespeare, “The Phantom Lady” by Pedro Calderdn, “La Locandiera”
by Carlo Goldoni. The opening and closing ceremonies, designed and
realized by volunteers, play a significant role in the Festival.

Concluding, our festival planning was based upon the intention to at-
tract children and their families, so that they participate in their “own
organization”. We would like to offer a quality festival, which children
and adults will attend with pleasure, in order to enjoy themselves,
learn and be the festival’s protagonists!

7T
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Artemis Papadaki ’\(',\

in charge of the planning and the organization
of the Renaissance Festival of Rethymno

Musical Texts: Romeo & Julia Kéren, Jay Bernfeld, Giorge Petrou, Il Fondamento, Pierre Hamon.

Translations-Editing: Papadaki Artemis.




Ouada umevBuvn yla Tov oXeSLACHO KAl TNV 0pYAVWON TWV TEAETWV
‘evapénc/ANEng Katl Twv SPWHEVWV-YLOPTWY TNG TTOANG

levikr empédela, kootolpia: Takng Xaotkog

Mouotkr Empédeia: Anuotikny @uAapuovikn Pedouvou,
Mouowko sxnpa @wvég tou Notou

Juvtoviotrig EBslovtwv: AAla Kdatoka

Erupédeta Kivnong: Baota ZakeAapiov-EAiva Mavapetakn
Alakdopnon oing: Takng Xaotkog,

MoAttiotikog oUAAoyog “Zkiéc”

Empédela oknvikwv: Owuds KpeBetiakng

Artwork (oelida Anp. - EBel.): “@w¢ Nuktog”
(N.Ztauplddkne/X.Wappd)

Video Art: Smart Productions

Keipeva: EAévn XauoyLwpydkn

Erupédeta Kewévwv: Mapia Kapayiavvn

Mpapuatelakn Yrnootiplen: Mewpyia Mapkién

Napouociaon - Aprynon: AAéénc Kwotadag

Calceto lNanadovpdkng

Ouaéa Kpouotwv

Ouada snuatwv

ok Kévtpo Néwv Anjuou PeSuuvou

navw ano 200 avwvuuol e9eAovtEg.

-

The group, responsible for the planning and the organization of the opening/
closing ceremony and happenings in the city.

General co-ordination, costumes: Takis Hasikos

Music direction: Municipal Band of Rethymno, Musical Group Fones tou Notou
Volunteers’ co-ordination: Alia Katsika

Dance direction: Vasia Sakelariou, Elina Panaretaki

Town Decoration: Takis Xasikos, cultural association “Skies”
Set direction: Thomas Krevetzakis

Artwork: “Fos Nichtos” (N.Stauridakis/Ch.Psarra)

Video Art: Smart Productions

Texts: Eleni Hamogiorgaki

Text editing: Maria Karagianni

Secretarial assistance: Georgia Markidi

Presentation: Alexis Kostalas
Calceto Papadourakis
Percussion Group

Flag Group

Youth Centre of Municipality of Rethymno

over 200 anonymous volunteers.

Jor the 2010 Renaissance Festival
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Agvtepa Monday /
IovAiov July / 1 2

21:30

AglTe To XAPTN YA AN POPOPIEG
OXETIKA pE Tig TommoBeaieg.

See map for locations

L(fi{ﬁub}}@f{{u' Evetiko Aiuavi - @apog / Zo@. Bevidéhov - EicoSog Mapivag /
Aew@. Kovvtoupior ) - Anuapyeio
¥nueio Xvvavinong - lapaiia EA. Bevidédov (tewg Aapipivbog)
IMopeia: EA. Bevicéhov - IovA. ITetuyakn - IlaAaioAdyov - Piuov -
Meooloyyiov - Mehoowvov - Kateyakn - Poptetla
KataAn&n oto B¢atpo Epa@iin: @satpikn ITapactaon “Tpikvpia” tov Tai&mnp

amto tov Oeatpiko Ilepimhov.

H pwtid e€ayvilel To vepo amaAUvel

H ' enovAwvet... ! H ' ywatpevet!

dwrtal

Mag npBe amd ta ovelpa, §ayviotikn, dwtodotpla, UALKO Snuloupylag Ko
Kataotpodng cuvapa. Me cUveon Kot 6EBACUO T GUAGUE OTNV TTOAN LAG.

Kat pétog Ba wvtavéet tn dAdya tng Avayévvnong, avaBovtag tov Dapo -
Tou amoteAel éva amo ta cUUBOAA TNG TOANG — 0TO EVETIKO ALUAVL KOL LLE TIOUTTA
dwtewvn Ba €pBeL oTo KEVTPO TNG TTOpaAiag.

Nepo! Awviog avtinodag g pwtidg.

Yéatwol midakeg o’ €va €0pTOOUO LWNG, €EUMVOUV TNV LKAVOTNTA TOU
avBpwmou va evapuoviletal pe ta otolxela TG duong. Ta CWHOTA HOG TIOU
SnuLoupynOnkav HEGa 0TO UYPO GTOLXELD, Bt KUAGOULV cav Eva {WVTOVO TTOTAL
Kat O cuvavtnBouv pe t OQwtia.

Madi, Ta 800 otoeia Ba mpovmavticouy T .

Tn pava 6Awv! Autr) tou g Yévvnaoe, pag TpEdbeL Kat pag dLAotevel.
Juvtacoopaote Pe tn Suvaun thg duong mou dev utoxwpEL, Tou eivat VAN amod
TO UALKO TNG Snutoupylag. H UALKA TAEUPA eVOC KOGOU TIVEUHATLKOU.

Mdava ' koAwg 0pLoeg!

AvayyéNetal n évapén tng meplddou mou Ta otolxela Taipvouv popdn Kot
owpa Kot TepLdlapaivouv avauesa pog.

Mpog¢ TV Toug oL avBpwrmot Ba kateuBuvBoUv otn Qoptétla kat Ba
{wvtavéouv BeaTpLkd LOTOPLEG OTOLXELWV KOl OTOLYELWV...

C%‘(u'/?/zy fioends: Venetian Port — Lighthouse / Sof.-Venizelou / Kountourioti
Avenue — City Hall
Meeting point - El. Benizelou Beach (former name Lavirinthos)
Course: El. Benizelou - Ioul. Petichaki - Palaiologou — Rimondi — Messologiou
— Melissinou — Katehaki - Fortezza
Ends in Erofili theatre: Theatrical play “The Tempest” by William Shakespear,
performed by Theatrikos Periplous

Fire purifies. Water relieves.

Earth heals... ! Earth remedies!

Fire!

It came from our dreams, purgatorial, luminary, an essence of creation, and of
destruction. We keep it in out city with wisdom and respect.

This year will reanimate again the flame of the Rebirth, giving life to the light-
house - which is one of the symbols of our city- at the Venetian Port, and will
come in luminous procession to the center of the shore.

Water! Eternal adverse of fire.

Spouts of water in a celebration of life, the be rhyme the ability of the humans
to tie in with the elements of the nature. Our bodies, created in the element of
water, will course like a living river, and will meet with Fire.

Together, the two elements will welcome Earth.

The Mother of all of us! The one who gave birth to us, nourishes, and harbors us.
We hold with the power of the nature which does not give in, which is matter of
the substance of the Creation. The physical aspect of a spiritual world.

Mother Earth, welcome!

The beginning of the period in which the elements take form and physical body
and go about between us, is announced.

In their honor, the humans will walk to Fortezza, and will animate in theater sto-
ries of elements and apparitions.




Zefiro Torna

Romeo & Juliet Choir

Music by Monteverdi, Campion, Farmer, Jane-
quin, di Lasso, da Nola, Del Encina and others.

' Idea and plot by Benoit Malmberg
Direction: Benoit Malmberg

o

N

The Romeo & Julia Kéren (Romeo & Juliet Choir) is a dramatic
vocal ensemble based at The Royal Dramatic Theatre in Stock-
holm. Since its founding in 1991 the Kéren has gained an inter-
national reputation as guardian and renewer of the rich musi-
cal treasure of the Renaissance. Zefiro torna is the Madrigal
Comedy-production in two acts. The first act reveals amorous
adventures and is devoted to music by the late Renaissance
vocal master Claudio Monteverdi. The second half revives mu-
sic by such great composers as Campion, Farmer, Janequin, di
Lasso, da Nola, Del Encina etc. Musical pieces are combined,
evoking a story within the performance. The Romeo & Julia
Kéren gives theatrical expression to the European musical her-
itage effectively offering audiences a new and inspiring experi-
ence.

Except for .a number of performances at the Royal Dramatic
Theatre and other places all around Sweden, Zefiro torna has
also been performed 2008-2010 in Kaliningrad, Vilnius, New
York, Harstad, Dubrovnik and is going on a two-weeks long tour
to the USA in April 2010.

Zefiro Torna
Romeo & Juliet Choir

Mouowkn twv Monteverdi, Campion, Farmer, Janequin,

di Lasso, da Nola, Del Encina kot GAAwv.
16¢a koL uGBeon: Benoit Malmberg
AwevBuvon: Benoit Malmberg

H Xopwéia Pwpaiog kat louAtéta (Romeo & Julia Kéren) eivat
€va Beatplkd dwvnTKd cUVOAO TIOU €XeEL TNV £6pa TOU OTO
BacolALkO Apapatikd O€atpo TNG TOKXOAUNG. ATo Thv bpuon
Tou To 1991, TO OUVOAO £xeL kepSloel SLebvry avayvwplon
yla T StadvAatn kat tnv avapiwon tou MAoUGCLOU HoUGLKOU
Onoaupol tng Avayévwwnong. H mapdotacn Zefiro torna
elval pa mapaywyr Kwuikol padplyaliol os Suo mPAteLC.
H mpwtn mpaén mapoucldlel €PWTLKEG TIEPUTETELEG KAl Elval
adlepwpévn otn GWVNTLKA LOUCLKH TOU HEYAAOU GUVOETN NG
oyung Avayévvnong Claudio Monteverdi. To &gUtepo pLoO
ovaPLWVEL TN HOUGCLKNA HEYGAWV cuvBeTwVY Omwe ol Campion,
Farmer, Janequin, di Lasso, da Nola, Del Encina k.d. Ta pouaotkd
Koppatia cuvbualovtal {wvtavelovtag pla Lotopla péca
otnv mapdotacn. H yopwbdia Pwpaiog kat louliéta poodidel
Beatplkn ékdppacn oTNV €UPWTMALKA HOUGLKH KANPOVOULA HE
erutuyia, mMpoodEPoVTag O0TO KOWO La VEQ KAl EUTIVEUGUEVN

eumnelpla.
EKTOC amd o o€lpd MAPACTACEWV 0TO BaoAikd Apapotikod
@¢atpo kat dA\a pépn og oAOkAnpn tn Zoundia, n mapdctacn
Zefiro torna £xel eniong epdaviotei, and to 2008 wg to 2010,
otlg moAelg KaAlvivykpavt, Bilvioug, Néa Yopkn, Xdpotavr,
NTtouumpoPvIK, kaBwe kal oe meplodeia Suo eBSoUAdWY OTIG
HMA tov AntpiAto tou 2010.



Canta Napoli

Fuoco E Cenere suUvoAo/Ensemble
Jay Bernfeld AicoSuvon/Direction
Mathieu Abelli Tevépoc/Ténor

NarmoAn. H méAn émou yevvrBnkav o Farinelli, o Enrico Caruso kat o Tito Schipa, kat
omnou £lnoav ol Scarlatti kat Pergolese. Autii n NALGAouoTn MOAN MPOKAAOUOE TTAVTA
TNV TPOCOoXH| TOU KOGLOU yLO TV CUVOPTIOOTIKN HOUGLKA TNG, and ThV EMOXH TwV Vil-
lanesche alla napoletana (xywpldtikwy VamoAtavikwy Tpayoudiwv) nou Staokédalav
OAn tnv Eupwrn ota 1500, péExpL Ta SLACN LA VATIOALTAVIKA TPayoUSLa TTou €Kavay ToV
YUpO Tou KOOHOU LE Tov Caruso.

To olvolo Fuoco E Cenere (QwTtld kat ZTAXTn) MEVOVTOG TUOTO OTO OVOUA TOU,
euduoad véa wn, onwg o doivikag, oe Eexaopéva aplotoupyrnuata. To Fuoco E Ce-
nere SlevBuvetal and tov Jay Bernfeld, eupéwg Sldonpo 1600 WG GOAlOTA, OO0 Kal
WG HOUOLKO HOUOLKNG Swpatiou. H evaoxoAnaon Tou He Tnv TEXVN Tou Tpayoudlol Kot
TO €vlLadEPOV TOU yLa TOV YPATTO Kal MPOPOPLKO AOYo avIIKOTOmTpi{ovTal 0To &V
TtoAAolG auBevTIKO pemePTOPLO Tou Fuoco E Cenere.

Ol epunveieg Tou Fuoco E Cenere peyeBUvouv TLG ELKOVEG KOl TNV EKPPACH OE UTIEPOXQL
MOUOCLKA KoL TIOLNTLKA KELMEVA, KATAPEPVOVTAG VA CUVAPTIACOUV TO KOWO UE ThV
opopdLA TOUG.

Birthplace of Farinelli, Enrico Caruso and Tito Schipa, home of Scarlatti and Pergolese,
the world has long turned to the sun drenched city for thrilling music, from the vil-
lanesche alla napoletana which delighted all of Europe in the 1500s to the celebrated
Neapolitan songs carried around the world by Caruso.

True to its name (Fire and Ash) Fuoco E Cenere breathes new life, phoenix-like, into
forgotten masterpieces. Fuoco E Cenere is led with brio by Jay Bernfeld, widely ac-
claimed as soloist and chamber musician. His complicity with the art of singing and
his fascination for the written and spoken word are reflected in the Fuoco E Cenere’s
highly original repertoire.

The interpretations of Fuoco E Cenere magnify image and expression of superb musi-
cal and poetic texts, enabling them to shock the public by their beauty..



T¢aui Nepatle (Qdeiov)

Pulcinella

Fuoco E Cenere suUvodo/Ensemble
Jay Bernfeld AicuSuvon/Direction
Daphné Touchais Zonpdavo/Sopran
Bruno Leone Mapiovéteg/Puppetry

Neratze Mosque (Odeon)
20:30

MapoAo mou ot LkavoTNTEG Tou Giovanni Battista Pergolesi wg ouvBETn BpnoKeUTIKNG
MOUOLKAG elxav pavel n6n evoow omoudale otn NATTOAn, N GNUAVTLKOTEPN CUBOAN
TOU OTN LOUGLKI ATAV 0TO XWPO Tou AUPLKOU Bedtpou.

Meta and €va Kataotpodlkd oelopo otn NamoAn, o Pergolese umooyxéBnke va
ETUOTPEPEL OTOV KOGUO TNG BPNOKEVUTIKAC LOUGLKAG Kal dnuiolpynce to SIKO Tou
Stabat Mater, To TLo0 cUXVA TUTTWEVO £€pYO TOU 180U aLwva.

Makpld wg to Mapicl, oL KWHLKEG TOU OTIEPES

T(POKAAECAV TN AeyOpevn «Alapdxn Twv Mmoudovwv», SLodyn LETOEU TwV omadwyv
™G ttaAkng omepa buffa kal Twv onadwv Twv cofapwv yarkwv £pywv Twv Lully
Kot Rameau.

Pulcinella kat Pergolese: oL uo ayamnntoi utol Tng NamoAng cuvdEBnkav yla mavta
otav o Igor Stravinsky éypale to pnaAéto Pulcinella to 1920. ®acapldlog, ayevig
Kal w! TOo0 MOALTIKA avTloupBatikog o Pulcinella £xel Slaokeddoel akpoatnpla o
OAO TOV KOG O.

Ol paplovereg tou Pulcinella kat ot ebAnmteg peAwbdieg tou Pergolesi epducolv véa
{wn otnv maAld Commedia dell’Arte!

Although Giovanni Battista Pergolesi’s skill as a composer of sacred music was re-
marked while still a student in Naples, the young man’s farrest reaching influence
would soon make itself felt in the world of the theatre. After a particularly cata-
strophic earthquake devastated Naples Pergolese vowed to return to the world of
sacred music and created his Stabat Mater, the most often printed score of the 18th
century.

In far off Paris his comic operas inspired quarrels, le Querelle des Bouffons- which
pitted fans of Italian opera buffo against the aficionados of the serious French works
of Lully and Rameau.

Pulcinella and Pergolese: two of Naples favorite sons were forever linked when Igor
Stravinsky penned his ballet in 1920. Noisy, impolite and oh! So politically incorrect
the puppet Pulcinella has delighted audiences the world over The antics of Pulcinella
and the hauntingly melodic sonorities of Pergolesi breathe new life into the age-old
Commedia dell’Arte!

O¢atpo Epw@iin (Poptetda)
Erofili Theater (Fortezza)
22:30

Ooxvn-®Poprovvartog / Fortounatos
EAME NopoU HpakAeiou / ELME Heraklion
Oeatpkn Opada Kabnyntwv tng EAME

NopoU HpakAeiou (OKNH)

Theatrical Group of Teachers of Secondary Public
Schools (ELME) of the Heraklion Prefecture

O Qoptouvatog («tuxepog») Tou Mapkou Avtwviou Ddokolou, elval n pio anod
TIC TPELG OWIOMEVEG KWHWSEIEC TNG KPNTIKOU avayevvnolakol Bedtpou (oL GAAEG
800 elval o Katooupumog tou I. Xoptdton Kal o Xtddng), kot amotelel lowg TNV
To «Beatpkn» ar’ OAEG OTO MOPOCTATIKA TNG UECQA, OTOUG KWULKOUG XAPAKTIPES
KAl OTNV Kailpla oecOTNTA TNG. MPAUUEVN OTNV KPNTIKH OVATOALKT SLAAEKTO TNG
Teplodou, TNV emoxn mou ot ToUpKOL TIOALOPKOUV TOV €VETIKO Xavdaka-KAaotpo,
£€dtaoe o€ pag oto Xelpoypado Tou iSlou Tou ToLNTA TG, XpovoAoynuévo ota 1655.
Mo tov Mapkavtwvio Oockolo yvwpiloupe oA Bloypadikd otoxeia, xdpn otnv
OKAUOTN €PEUVA TOU BacKoU UEAETNTH TOU £pyou, veoeAAnvioth K. Alfred Vincent.

Fortunatos (‘lucky’) by Markos Antonios Foskolos is one of the three surviving com-
edies of the Cretan Renaissance theatre (the other two are Katsourbos by G.Hortatsis
and Stathis), and is perhaps the most “theatrical” of all because of its descriptive

means, the comic characters, and its direct way of expression. It is written in the
eastern Cretan dialect of the time, during the period that Turks besieged the Vene-
tian city of Candia-Kastro. It comes down to us through the manuscript of the poet
himself, which is dated around 1655. We have a lot of biographical information about
Markantonios Foskolos, thanks to the tireless research of the main researcher of his

work, Mr. Alfred Vincent.




H oémepa tou G. F. HANDEL Alessandro Severo avrkeL otnv Katnyopia
“pasticcio”. OxL, 8gv €XeL va KAVEL e TO YVWOTO daynTto..., aAA e Eva
£pY0 0 KOPHOG TOU omoiou amoteAeital and pépn AAAwWY TPoNyoU LEVWY
£PYWV.

Suykekplpéva o Alessandro Severo eivatto SeUtepo «pasticcio» (to mpwto
elval n omepa Opéotng) mou dnuiovpynce o Xaivieh amoteAoUuEVO
QTOKAELOTIKA ammd Sk Tou pouotkr). Mpokewral dnAadn yla pia véa
OmEPO OTNV omolot 0 OUVOETNG XPNOLUOTIOLEL GPLEG KOL OPXNOTPLKA
QTIOOTIACHATA otd TIPONYOULEVEG OTEPEG TOU, YpAdel OUWG K VEOU
pla mavépopdn eloaywyn (ouvertura), éva SpapATIKO PETOLTOTIBO UE
ouvobeia eyxopdwv (recitativo accompagnato) kat, GuOLKA, VEQ LOUGLKNA
ylo ta Stadoyika pépn mou powBolv tnv e€€ALEN TG uToBeong (recita-
tivi secchi) ko cuvodevovtal and basso continuo (to£unalo, BgopPn Kal
BloAovtoého).

H umoéBeon tou €pyou ektulicoetal otn Pwun to 225 m.X., 6tav o
16xpovog véog autokpdtopog AAEEavOPOC ZeBrPOg, TMOAVIPEUTNKE TN
veapr ZaAouvotia, KOpn matpikiou. H puntepa tou AAé€avdpou, loulia,
ano ¢ofo pnmwe xaoel tn Sk TNG €€ouoia, odrnynoe pe S6Ao tnv
JalovaoTtia otnv e€opia, apd th B£Ancn Tou ylou tnc.

Mia LoTopia YERATN PWUALKEG VTPLYKEG TOOO O TIOATLKO OCO Kal Of
ouVALCONUOTIKO ETiMESO, VIUUEVN UE TIG WPALOTEPESG OEAIOEG LOUGLKIG
TOU XaivTe), £T0L OTIWG AUTOG TLG EMEAEEE PETO amd TN SLKI) TOU HOUGLKN
Tapaywyn.

The opera of G.F. Handel Alessandro Severo belongs to the so-called
“pasticcio” type. No, it has nothing to do with the famous Greek food...
but with a composition whose components are musical parts of previ-
ously written works. Most precisely Alessandro Severo is Handel’s second
(the first one is the opera Orestis) “pasticcio work” composed exclusively
from the composer’s previous works. Thus it is a new opera, in which,
apart from the arias and orchestral parts that derive from Handel’s previ-
ous operas, the beautiful introduction (overture), the dramatic recitative
with strings (recitativo accompagnato), and the dialogue parts that help
the story to unravel (recitativi secchi),accompanied by the basso contin-

uo, are all new music.
The story of the opera takes place in Rome, in 225 B.C., when the 16
year old new emperor Alessandro Severo, marries the young Salustia,
daughter of a patrician. Giulia, Alessandro’s mother, fearing that she will
lose her authority, leads Salustia with deceit in exile, opposing her son’s
will. It is a story full of Roman political and emotional intrigues, dressed
with the most beautiful music of Handel that he himself chose from his

large musical oeuvre.
, Eurobank EFG

AMNOKAEIZTIKOZ XOPHIOZ TH2 OPXH2TPAZ 2010

-

G.F. Handel - Alessandro Severo
‘Onepa oc TpeLg npagelg/ Opera in three acts
og cuvaulAlakn popdn/ concertante

Awnpéto/Libretto: Apostolo Zeno

Mpwtn napouciaon otnv EAAdSa/ Greek premiere

Alessandro: Maipn-’"EAev NéTn/ Mary-Ellen Nesi
Salustia: Aévia ZadelponovUAou / Lenia Safiropoulou
Giulia: Kristina Hammarstrom

Albina: Ewprivn Kapdayiavvn/ Irini Karaianni

Claudio: Gemma Bertagnolli

Marziano: Nétpog Mayouldg/ Petros Magoulas

Kapeparta, Opxnotpa twv DiAwv tng Mouoiking
Megaron Orchestra, Camerata of the Friends of Music

og opyava emnoxric/on period instruments

Mouoikn 8tevBuvon/Music direction
Nnwpyog NMétpou/ George Petrou

|




A Baroque jewel box

Il Fondamento Opyriotpa/Orchestra

Paul Dombrecht Aicv9uvon & ‘Oumos/Direction & Oboe
Liesbeth Devos Sompavo/Soprano

‘Omolog epwtnBel va avadeépel Tpia YWWOTA ovopoTa UMOpOK cUVOETWY, Xwplg
opdBolia, Ba amaviioel e ekeiva twv Bach, Handel, kat Vivaldi. I'vwpioupe opwg
TO APLOTOUPYNLOTA TOUG KATW oo Thv emidavela; H mpwtn OpxnoTpLKN Zouita tou
Bach oe Nto peilova (BWV 1066A), yia mapdadeiypa, mailetol cuvnbwg amd éva
XELPOYpado tng meptddou tng Astbiag, mou ypovoloyeitat ota 1724/5, mopoho mou
npoodatn £peuva xel Seiel OTL ypadtnke vwpitepa oto Kaitev, kal HaAlota pe
Alyo SladopeTikn evopxrotpwaon. Kat oxetikd e to Kovtoépto Fkpdoo tou Han-
del og 3L Udeon peilova, opus 3 No. 2 (HWV 313); To mpwTto Kal TPito HEPOG TOU
Baolotnkav oto £€pyo Brockes Passion tou cuvBEtn, aflwvovtag £ToL Vo TTOLXTEL pe
AupLkO AB0G. TENOG, UTAPXEL N BPNOKEUTIKY) KAnpovouLd tou Antonio Vivaldi: éva
EKTIANKTLKO KOUL TEXVLKA OUTALTNTIKO LOUGOLKO GUUTTAY TOGO OUPAVIWY, OGO Kol YALVWV
nabwv, mou mapouactdletal edw ota coho potéta “In fuore iustissimae iree” (RV 626)
kat “Nulla in mundo pax sincera” (RV 630), ka®w¢ kat otn Sinfonia o€ oL eAdocova
“Al santo sepolcro” (RV 169). 2 autr T cuvauAia, to cuvolo Il Fondamento kat n
Liesbeth Devos Ba adndroouv ta oteva opla PeTatld GwvNTIKAG KoL 0PXNOTPLKAG
LOUGIKNG, TIPOOdEPOVTAG VEEC Kol AQUTIEPEG EPUNVELEC AUTWV TWV PALVOUEVIKA

OLKELWV LOUOIKWY «KOOUNUATWYY.

Whoever is asked to name three household names of the Baroque will no doubt come
up with those of Bach, Handel and Vivaldi. But do we really know their gems beyond
the surface? Bach'’s first Orchestral Suite in C Major (BWV 1066A), for instance, is
generally performed from a Leipziger score dating from 1724/5, even though recent
research has pointed towards earlier origins in Cothen, and to a slightly different
instrumentation. And what about Handel’s Concerto Grosso in B flat Major, opus 3
no. 2 (HWV 313)? Its first and third movements are based on the composer’s Brockes
Passion and thus merit to be played with lyrical fervour. Finally, there is the religious
legacy of Antonio Vivaldi: a stunning and technically challenging universe of both ce-
lestial and earthly passions, here represented by the solo motets “In fuore iustissimae
ire” (RV 626) and “Nulla in mundo pax sincera” (RV 630), and the Sinfonia in B minor
“Al santo sepolcro” (RV 169). In this concert, Il Fondamento and Liesbeth Devos will
defy the narrow borders between the vocal and orchestral, bringing you fresh and

shiny renderings of seemingly familiar jewels.

Remede de fortune

Anne Martin Xopoypagia kot xopog/Choreography and dance
Pierre Hamon Awcu89uvon kat pAdouto/Direction and flute
Marc Mauillon Tpayouéi/Voice

Vivabiancaluna Biffi BiéAa kat tpayoudi/ Vielle and voice
Angélique Mauillon rotdwr apra/Gothic harp

To €pyo Remeéde de fortune (H ylatpeld tng poipag) tou Guillaume de Machaut
glval (0wg To TILo ONUAVTIKO YAAALKO EpwTLKO TToinpa Tou 140u awwva. H emidpaon)
TOU GOV TIOLNTLKO KA LOUGLKO TIPOTUTIO 0 OAN TNV Eupwrn nrav afloonueiwtn.
Ynuatodotel éva uPnAo KAAALTEXVLKO eTtinedo, TTOU LOOPPOTIEL AVAUESA TNV
napadoon TG anepXOUEVNG EMOXAG TwV TPoBadoUpwyV Kal TPOUREPWY, KAL TNG
ETEPXOUEVNG ETIOXNG TWV VEWV TIOAUGWVLKWY LOUCLKWY Hopdwv Tou 150U atwva.
H wotopla avadEpeTal o€ £vav MOLNTY) EPWTEUEVO LE LA YUVOLIKO EUYEVLKAG
KATOYWYNG, 0 omoiog maparmoviétal otnv Moipa ot ev elval apketa yevvaiog yla
va TNG MANOEL Opwe Eadvika, Epxetaln Esperance (n EAmida) kat tou Sivel to
Bdppog va moTEPEL 0TOV EpWTA TOU YLa TN yuvaika.

Y€ QUTH TV mapouaiacn Tou épyou, to Complainte, To peyalutepo oe Stapkela
UEPOG, OTIOU O TIOLNTA G TtaparmoVvLIETal ot Molpa, TTAALCLWVETAL Ao Uia cUyXpPovn
XOPEUTLKN dnutoupyia. H clyxpovn YAWoGO TOU CWOTOG OE AVTLOTIEN LE TO
TIOLNTLKO KOl LOUGLKO £py0 TOU 140U alwva, SNULOUPYOUV ULOL LAYLKF KAAALTEXVLKN
gumelpla, 6mou N Kivnaon, oL avBpwWITLVEG Kol 0pYAVLKEG GWVEC, KaL N OLWTTH
Sladéxovtal to £va To aA)o.

To CD képbioe to Diapason d’Or tou XemteuBpiov Tou 2009 kat To Diapason d’Or
Tou €touc 2009.

The work Remeéde de fortune (Remedy of Fortune) by Guillaume de Machaut is
probably the most important French poem about love of the XIV century. Its influ-
ence has been considerable in the whole Europe as poetic and musical model. It is
on the turning point from the troubadour and trouvere tradition towards the new
era, with the newborn musical polyphonic forms of the XV century. The story is
about a poet, in love with a noble woman. He complains to Fortune for not being
brave enough to talk to her. But suddenly, Esperance (Hope) comes and gives him
the courage to believe in his love for the lady. In this presentation the Complainte,
the longest piece among the others, where the poet complains to Fortune, is
dressed with a special event of a contemporary dance creation. Contemporary body
language in counterpoint with a 14th century’s poetical and musical work will reveal
a magic artistic experience where movement, human and instrumental voice and
silence will give place to each other.

The CD won the Diapason d’Or of September 2009 and the Diapason d’Or of the
year 2009..



Awoyevvntn / Liogeniti

Oéatpo ‘Oppa Ztovviio/ Omma Studio Theatre

Keiuevo: Nwpyng KaAoyepakng

Apauatoupyikn Eneéepyacia-3knvodeoio: AvTivng ALoLOVTAG
Jknvoypapio: Kwotog MokAKnG

Mouatkr S0vdean: Niko¢ Maotopdakng

Xopoypapisc: MoUAn Fpnyopdkn

Mapaywyn: Oéatpo OMMA ITOYNTIO kat Nwpyog KaAoyepdakng

Text: Giorgis Kalogerakis

Dramaturgy-Direction: Antonis Diamantis

Settings: Kostas Makakis

Music composed: Nikos Mastorakis

Choreography: Giouli Grigoraki

Production: Omma Studio Theatre and Giorgos Kalogerakis

H “Awoyevvntn” eival pia mapaotaon mou Baoilstal o€ Eva amo ta 1o
yvwaotd  Anuotika rmotjuata (Mapaldoyn), to onolo cuvavtaue o€ SLAPOPES
nieploxec tne EAAadac. O lwpyoc KaAoyepdkng To UETEYPAYE OE KPNTLKO
dekamevtaoUAAaBo kot tou €dwaoe Jeatpikn popen. Ao to Ocatpo OMMA
2TOYNTIO, rmapouotaletal oav eva mapouudt. H wotopla Eekwdel oe eva
Mouaoeio Movtepvag TExvng, thv wpa mou 1o Bpadu KAEIVEL TIG TTUAEC TOU.
2tnv aiBouoa “Awoyevvntn” Ga. lwvrtaveyouv oL NPWEC TNG Lotopiag, aAdd
Ko To (610 o mapauvb. lpokeital yio va - oxoAlo tou deatpou OMMA

JTOYNTIO yLoe T onuepLvn oxéan tng nmopadoonc Ue tnv. {wi.

“Liogeniti” is a perfromance based on one of the most famous Greek tradi-
tonal poems (Paralogi), found in various areas of Greece. Giorgos Kaloge-
rakis, a writter from Rethymno, rewrote it, in a theatrical form, using the
Cretan dialect idiom. Studio Omma Theatre (Iraklio,Crete) presents this story
in the form of a fairy tale. The story takes place in a museum of

Modern Art, where the heroes become alive after closing time.

The play is a comment, of the Studio Omma Theatre, on the relation between
tradition and contemporary life.

/
i




O Epmopog g Bevetiag/
The Merchant of Venice
AHNEGE PoupeAng / DIPETHE Roumelis

Metappaon: Eppikog MrmeAiég

2knvodeoia: Kwotag Fakng - BaciAng Maupoyswpyiou
2knvika-Kootouuta: Ayvly Ntouton

Xopoypapia-Kivnon: "EAeva Fepodripou

Mouotkr: Kwotag Fakng

Quwrtiouoi: Mehiva Maoxa

BonBoi SknvoU<tn: Taoog AyyeAOmouAog - Baola Attaplav

Eivat pueyalo to ook mou nadaivel kaveic otav dtaBalovtac tov ‘EUmopo tng
Bevetiac, ev €Tl 2010, avakaAUTTTEL UE QPIKN TTOCO AVATPLYLAOTLKA ETTIKOLPO
KoL ouyxpovo givat to Epyo. Xpnua, Savelouog, ekUeTaAAgvan, TokoyAupia:
autol eivat ot Kevtpikol Yepatikol déoVvec yUpw arto TOUG OMTOIOUG OTPEPETAL
n Lotopia, EVVOLEC TOU CUVAVTAUE KOONUEPLVA TILa OAOL UOG OTA KEVTPLKA
SeAtia e16OEwWV Kol OTIC EPNUEPIOEG.

Text-Translation: Eppikog MmeALEG

Direction: Kwotag Fakng - BaoiAng Mauvpoyswpyiou
Settings-Costumes: Ayvry Ntouton

Choreography: ‘EAeva Tepobrjiou

Music: Kwotag Fakng

Lights: MeAiva Mdaoyxa

Assistant Director: Tdoog AyyeAOmtoulog - Baola Attaplav

It is really shocking that while reading The Merchant of Venice now, in 2010,
someone realizes with horror how well timed and contemporary the work is.
Money, loans, exploitation, usury: these are the central issues of the story, the
same that we listen to in the news programs and we read in the newspapers
every day.



O¢atpo Epw@in (Poptetda)
Erofili Theatre (Fortezza)

Eiortnpua / Tickets 10 €

[Tap-Zaf / Fri-Sat /
IovAtov July /
21:30

23-24

H I'vvaika Xtoyyelo tov [1éSpo Kaiviepov/

The Fantom Lady by Pedro Calderon
EAAnvikn Nepinyntikn Aéoxn PeBUpvou - O¢atpo Néwv PeBbpuvou

H EAAHNIKH MEPIHFHTIKH AEZXH PEOYMNHZ oe ouvepyaaoia e to OEATPO
NEQN PEGYMNOY napouactalouvv to Epyo tou KAANTEPON NTE AA MIAPKA
“H luvaiko Ztoiyeto”

THE HELLENIC TOURING CLUB of RETHYMNO in cooperation with the YOUTH
THEATRE OF RETHYMNO present the work by CALDERON DE LA BARCA
“The Fantom Lady”

Metappaon: K. KapBaiou

Jknvodeaia-Mouaotikr): MavwAng Zoxapakng

Jknvika: Mdvog ToAKwvag

BonYd¢ Sknvoypdpou: Nwpyog MNedafLrakng

Kouatouuta: “seipvn” - ELpvn ZElpaydkn

Quwrtiouoi: Niwpyog Mpwapakng

KiwvnotoAoyia-Xopoc: Baora ZakeAAapiou

Makwyial: Depevivn ZTavpLavakn

YrneuBuvog Zknviic: Avépéag Nanaddkng

MaiZouv: Nikog AAe€avdpivog, Acracio Metagakn, NMwpyog MedtapLtakng,
ravvng MNoatepdkng, XapoUAa Itapoatepdkn, BoaciAng ®pavileokdakng,
ravvng Kokovag, Navou Aopavtapakn, Navou KapapovAii

Text-Translation: K. Karthaiou

Direction-Music: Manolis Zaharakis

Settings: Manos Tsakonas

Assistant Scenography: George Pediavitakis

Costumes: “Seirini” - Eirini Siragaki

Lights: George Prinarakis

Choreography: Vasia Sakelariou

Make up: Ferentini Staurianaki

Stage Director: Antreas Papadakis

Staring: Nikos Alexandrinos, Aspasia Mataxaki, George Pediavitakis, John
Paterakis, Charoula Stamateraki, Vasilis Fratzeskakis, John Kokonas, Nansy
Diomantaraki, Nancy Karamanly




O¢atpo Epw@iin (Poptetda)
Erofili Theatre (Fortezza)

Ewovtnpra / Tickets 22 € / 17 € ®ortntiko / 15 € [Taudiko
Tweg IMpontwAnong17€ /15€ / 15 €

“H Aoxkavaepa” tov Kapio I'koAviovt
Carlo Goldoni “The Mistress of the inn”

Thv kwuwdia tou KapAo koAvrovi «H NAOKANTIEPA», mapoudtalel Tto
kadokaipt Tou 2010 n «5n EMOXH». H kwuwdia aveBaivel oe amoboon-
oknvodeoia Ocun MouuouAibn, oknviko-kootouuta MNwpyou latoa, LoUatkn
Oodwpn Owkovouou, kivnolodoyikn eneéepyacia-yopoypapia EAevag
lepodnuou kot pwtiopous Nikou SwtnpormouAou. STV VEA OKNVIKI TTPOTAGN
™¢ «5n¢ ENOXHZ», n kwuwdia eéediocostal oe SLaPOPETIKOUG XPOVOUC Kal
Uac TaéldeveL 0 SLAPOPETIKEG ETTOXEC WOTIOU 0 XPOVOC XAVETAL.

Amtodoon-oknvodeoia: OEUNG
MoupoUuAidng
Jknviko-kootouuta: Mwpyog NAtoag
Mouaotkr: ©08wpng OKOVOOU
Kwnololoyikn ene€epyaoia -
xopoypadia: EAeva Frepodrpou
Quwrtiouoi: Nikog Zwtneomoulog
Naifouv oL nBomnoloi:

PENIA AOYIZIAOY - KQ3ITAZ KOKAAZ -
AANEZANAPOZ MIMNOYPAOYMHZ
TAZOZ NNANNOMNOYAOZ - MAPIANGH
DOQTAKH - AITEAOZ MNOYPAZ

Kvp-Agv/Sun-Mon/ 6
TovAiov July / 2 5 = 2

21:30

“5th SEASON” presents “The Mistress of the Inn”, a comedy by Carlo Goldoni.
This 2010 performance is arranged and directed by Themis Moumoulidis,
stage designed and costumes by George Patsas, music by Thodoris Econo-
mou, choreographed by Elena Gerodimou and lighting by Nikos Sotiropoulos.
“THE MISTRESS OF THE INN” is one of the most important plays
of the Italian playwright. In this new staging proposal by “5th SEA-
SON”, the comedy unravels into various places and times transporting
the spectator to different eras.

Direction: Themis Moumoulidis
Settings-Costumes: George Patsas
Music: Thodoris Oikonomou
Choreography: Elena Gerodimou
Lights: Nikos Sotiropoulos
Starmg Renia Louizidou, Kostas Kochlas, Alexan-
é!ros Mpourdoumis, Tasos Giannopoulos, Marian-
y thi Fotaki, Aggelos Mpouras



Tnv vodexnkape pe Aaxtapa otnv oA pag. Ia 15 nuepeg kat
VUYXTEG EMTOVAWOE TTANYEG, YEVVIOE 18€€g K1 £dwoe vea otabepd on
Coor pag.

Amole, poG amoKaAUTITEL TA LUOTIKA TNG, OF Hla yloptn HUBou Kal
oveipou otnv mAateia MikpaoLOTwWV.

T vferoifee

Ocsd I, TwV pakapiwv UNTépa kat Twv Yvntwy avipwitwyv
navipEntelpa, mavdoTpLa, TEAECEOPA, MAVKATAAUTPQ,

aUéNTIKN, KOPTTOWPOPQA, TTOU OE KXAEG ETTOXEC alTOVEILC,

E£6pa Tou adavatou KOGLOU, MOAUTTOIKIAN KOPN,

TTOU KUOQOPEIC UE ETILTOKLEG WOIVEG TOV TOAUELST) KOPTTO,

alwvia, moAvoemntn, BadUKoAnn, KaAotuyn,

ToU yapeoal u’ evwdLAOTEG MPaoVAdeC, w ou o’ avidootodiouata
Jeotnc,

n ouBployaprg, mou yupw tNS 0 MOAUTOIKIATOC KOOLOG TWV ACTPWV
TIEPLOTPEPETAL LUE TNV AEVAN QUON KAl TO AYPLY PEULATA.

AAa, Fea pakaplia, avuénoe Tougc MOAUXOPELG KAPTTOUG

Exovrtog dLadean euuevn Uall UE EUPOPIEC OTIGC ETTOXEC.

Tnv £UXOPLOTOUUE KAl UTTOOXOUQOTE va th ¢uAdfoupe oto lepo Tng
Yrapéng — avtapa pe tn Qwtid kot to NEpO — mavToTVA...

Tpitn Tuesday /
IovAiov July / 2 7
21:30

We welcomed and cherished her in our city. For 15 days and nights
she healed our wounds, gave birth to new ideas and defined a new
course in our lives.

Tonight she reveals her secrets, in a festivity of myth and dream in the
heart of the Old Town at Mikrasiaton Square.

We piraise her

O Goddess, Earth, of Gods and men the source,
Endured with fertile, all destroying force;

All-parent, bounding, whose prolific powers,
Produce a store of beauteous fruits and flowers,
All-various maid, the eternal world’s strong base 5
Immortal, blessed, crowned with every grace;

From whose wide womb, as from an endless root,
Fruits, many-formed, mature and grateful shoot.
Deep blossomed, blessed, pleased with grassy plains,
Sweet to the smell, and with prolific rains. 10

All flowery daemon, centre of the world,

Around thy orb, the beauteous stars are hurled

With rapid whirl, eternal and divine,

Whose frames with matchless skill and wisdom shine.
Come, blessed Goddess, listen to my prayer, 15

And make increase of fruits thy constant care;

With fertile Seasons in thy train, draw near,

And with propitious mind thy suppliant hear.

We thank her and promise to keep her sacred into the “Temple of Exist-
ence” - together with Fire and Water - for ever...
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(AiBovoa ITvpofoicov-Poptétia)
(Artilery Room-Fortezza)
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To Kévtpo MeAétng Newtepng KepaiLkng, 0€ CUVEPYACLA LE TNV ELKACTIKO XpUGOoUAQL
SKEMETL, emueleital tnv avadpoutkn €kBeon €pywv tng EAsuBepiag Apoodkn
MaAdpeg oto xwpa, oto PEBupvo, umo tnv atyida tou Arpou PeBupvou. Ta £pya
NG, ALTA Kall SWPLKA 1 XUHWSEN Kot yAwa, péoa amo tn Goppa Kot tn OEHaTIKA Toug
€\kouv To Beatr kateuBeiay otn yn, TN yN TWV KAUTWY, TWV QyPOTIKWY EPYACLWV Kal
Tou Holob0ou, aAAG KOL TN YN TWV LUCTNPLOKWY OTXWV I ToU KABE Aoyn g mpoopLopou.
H Apoodkn, AKOUUMWVTOG TIG TMAAGLEG TNG OTO XWHA, apOouYKPATETAL TN WV TNG
VNG - UNTEPQAG TNG WG Kot Tou Bavatou kot amoSiSeL TIG ELKOVEG KOL TAL OVELPA TNG
LE Ta epyaleia ou xapilel n lotopia otoug TafdeUTEG.

The Center for the Study of Contemporary Pottery in cooperation with artist Chryoula
Skepetzi, cutates the retrospective exhibition of works by Eleftheria Drosaki, Hands
on the ground, in Rethymno, under the aegis of Municipality of Rethymno. The art-
ist’s work is austere and plain or rich and earth-born. The viewer is attracted straight
towards the earth of valleys, of agricultural work, of every kind of destination, of He-
siod, as well as of mystic verses. Mrs. Drosaki, while laying her hands on the ground,
listens to the voice of earth, the mother of life and death. She expresses her images

and her dreams using the tools, which History offers to travellers.

Catililions

«ITondra oty Avayevvnmalm ZoYpa@ki pEca
QIO TA LATIA TOV TALE10V>

'z

V. SV -
13 - 26 Iov}\lov/July

(IIpofoiég o avoryTovig ywpovg)
(Street Projections)

i

Ta matdid tou Kevipou Zévwv Nwoowv « £ x € 8 La » tng EAévng Xapoylwpyakn
Kataypddouv péca amo €va GUVIOMO OXOALAOUO TN GEVYOAEQ EVTUTIWON TIOU TOUG
npokaAolv Toudld pLag AAANG €MOXNG TOU QTELKOVI{OVTAL OE TIVOKEG HUEYAAWY
lwypadwv tng Avayévvnong. H mapoucioaon os popodn Video-Art mpaypatomnoleital
adou ta matdla npbav oe emadn Ue TG WOEEG TNG Avayevvnolakng MepLodou Kal To
WG AUTEG cuvbEovTal e To TveUpa Tou Apxaiou EAAnvVikoU MoAttiopou. ‘OAn n
epyaocia mpaypatonofnke otnv AyyAlky NMwooa.

‘Children in Renaissance Painting through the
children’s eyes’

Children from the English School ‘Schedia’ run by Helen Hamogiorgaki are writing
down in a short note the impression made on them after getting a glimpse of children
of another time, depicted in paintings of Great Renaissance Painters. The presenta-
tion in the form of Video-Art was accomplished after the children came in touch with
the principles of the Renaissance Period and how they are connected with the spirit
of the Ancient Greek Civilisation. The whole project was performed in the English

Language.
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Ewoveg ka Xpopata mmg I'ng MaOnuata Xyediov IHoprpaitmv oto
EkBeon {wypadikng tng ApyupoUAag Bahapﬁ-!aouvdtqou avaysvvn(nal((') fJ(pog

Images and colours of the Earth Portrait Figure Drawing Classes

Painting exhibition by Argiroula Valari Saounatsou Crete International School of Art Renaissance Style
; e adll - Tim Saville BA London (teacher, kaBo8ryton)

. Janice Hunter BA, MA Glasgow (teacher, kaBo&nyion)

g & : - : Rosina Bonsu, dancer and choreographer (povtéAo)

AL - AN

’ e pabaivels va oxeblalel sivar otV < '
;tfpﬂu va poBaivel va BAémewg, Snhadn

f )w €1 kabapd, mpdypa mou onpaiver
T nepwaéttpa Qo TO VOL KOLTAG ubvo |u
Lo Kipwv NikoAaidng

(Neo 96810 Psﬂvuvov - New Odeon of Rethymno )
13/15/19/21 IovAiov - July 10:30-12:30 & 17/24/25 Ioviiov - July 18:00-20:00

Ta mpaktika pabnpota oxediov Ba egetdcouv Tnv avBpwrvn popdn, HeE A Xwplg
POUXLOMO. Oa pUNBELTE OTLG TEXVIKEG TIOU XPNOLoTIoloUcaV atnv Avayévvnon ot
peyalol daokadot Tou oxediou. Mponyolpevn sunelpia dev elval amapaitntn yla
TNV mapakoAouBnon autwyv Twv Lodnudatwy. Katw amo tnv mpoowriki kabodrnynon
Twv Kabnyntwv, Ba Sl6axOeite va €eMEKTEIVETE TNV OMTIKA ocag avtiAnyn Kot
VA OVOKOAUTITETE TA OTOLKELQ TTOU YapakTnpilouv To €uaicbnto, AVOAUTIKO Ko
EKDPAOTIKO OXESLO TNG AvayEvvnong.

The practical drawing sessions will examine the human form. In an ambient environ-
ment you will be introduced to the techniques and compositions of the Renaissance
Master draughtsmen. The spirit of rebirth inherent in Renaissance thinking reflects

R L&.\ = : o the regenerative force of the Earth and will be explored through the moving model.

N 3 s S 7 . " s R g

A &z\‘?} — 5F Experience is not a prerequisite for joining these classes — whether you are begin-
- : ning your artistic journey or you are experienced, under the personal guidance of

the tutors you will be encouraged to extend your visual awareness and explore the
elements which make up the sensitive, analytical and demonstrative drawing, so
20:00 - 22:00 : (Valari Art Gallery) characteristic of the Renaissance.

Qpeg Hours: 11:00 - 13:30




20 IovAiov/July

(Oéarpo Epw@iin - Poptétéa)
(Erofili Theater-Fortezza)
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O npwipog Métoapt — To atdi—Bavpa and to ZAATCUTOUPYK
Mozart Quartett Salzburg & Awoviong Mpappévog, KAapLvEto

To dpnuiopévo Mozart Quartett Salzburg Ba epunveloel pe to 51kd TOU CUVOPTACTLKO
MOUGLKO OTLA TNV TILO EKAEKT LOUGLKI SWHOTIOU oo TNV yeveTelpa Tou MAtoaprt,
To ZGAtoumoupyk. H avalwoyovnTika EUXAPLOTH MOUGLKH TnG 14xpovng MOUGLKAG
Slavolag, onwg to 1.Streichquartett KV 80 kot to Salzburger Divertimento KV 136,
NXoUV GOV «SLOULAVTLOLY TOU TIPWLLOU PETIEPTOPLOU KOUAPTETWY TwV Moxav Kplotiav
Mray kat TQofavt Mmatioto Zauaptivt (TPOKELTAL Yol CUVOETEG, TOUG Omoioug To
nodi-—Bavpa, To omnoio tagideus oto MiAavo Kat to Aovdivo, yVWwPLoE KoL EKTIUNTE).
JTnv kopudaia otyun tng Bpadlag akouyetal n Staonun cuvBeon tou Mdtoapt “Sta-
dlerquintett” KV 581 pe tov EAAnva &glotéxvn Tou KAapvétou, Atovuon Mpappévo,
0 XPUCOG NXOG Ao TO KAAPLVETO TOU omoiou amoteAel BAAoaypo yia tTnv Yuxn.

The Early Mozart- The infant prodigy from Salzburg
Mozart Quartett Salzburg & Dionysis Grammenos, clarinet

The renowned Mozart Quartett Salzburg performs the finest chamber music from
the Mozart city of Salzburg in its very own impressive style. Refreshing and enjoyable
music by the 14 year old genius, like his first String Quartet KV 80 and his “Salzburger
Divertimento” KV 136 sound like treasures of the early quartet repertoire by Johann
Christian Bach and Giovanni Battista Sammartini - both of them composers who
have met and grown to appreciate in Milan and London the travelling child prodigy.
The highlight of the evening will be Mozart’s famous “Stadlerquintett” KV 581 with
the participation of Greek clarinet virtuoso Dionysis Grammenos, whose golden clar-
inet sound is a balsam for the soul.

14 & 21 IovAiov/July
19:30

(Kévtpo Néwv PeOvuvov)
(Rethymno Youth Center)

v npowon
ALONG (uouoLKoq KoL TEQUOE
VaKn (eLKaorLKoq, oKNV@

”, the Artist Associaﬁ% e promotion of Art
i Alkis Paschalidi$” musician and animator

souknakl artist, se‘c/? ner, Bsc in theatre stud;es
Mwg mAdotnke n yn; Tt €xel péoa tng; Nwg dtidytnkay ta {wvtava tng; Nwg £ywve
0 KUKAOG Twv emoxwv; MNati évag umdtng tng avayévvnong tagidede tOo0 HaKpLa
ylo TNV ayamn pag akatadsxtng mpiykimooag; Mowa eival n wpaidtepn Lotopia
TOu KOOUOoU; MLal TPWTOTUTIN MapAoTach adrynong mapapubLwy MoVTpEUEVN UE
HOUGLKN Kal Tpayolsia mou pag TaldeUeL 08 LayLKOUG KOOUOUG Kal HaG KOAEL va
Toug avakaAUou e, mailoviag Kal SOKLAlovTag auTtooxEdla Opyava Kal NXoug
™G ynG. O ZUAoyog KaAALTeEXVWY yla TV powbnon tng Téxvng Kat-ART-L péoa
ota mAaiolo Twv SPaoTNPLOTHTWY TOU TAPOUGCLALEL Lo GAAN Hopdr SLadpacTikig
adrynong mopapuBLwy mou €xeL WG oTOXO0 va epPBabUVEL 0T oXECN TWV TaPAUBLWY
LLE TO TALSLKO KOO Kal Vo TIPOCoGhEPEL OTA TIALSLA TNV LKAVOTIOLNGN TNG CUUUETOXNG
KaL tn¢ Spaong.

How was the earth made? What is there inside it? How were the animals born? How
do seasons change? Why did a renaissance knight travel so far to find the love of an
arrogant princess? What is the world’s most beautiful story? An original fairytale
show mixed with music and songs, which take us on a journey to different worlds. A
musical story-telling invites the audience to explore the mysterious paths of impro-
vised instruments and the sounds of the earth. “kat-ART-i”, the Artist Association for
the promotion of Art, introduces a different way of interactive fairy tale performance
aiming to make the children experience a deeper contact with fairytales. Moreover,
it offers them the opportunity to take part, act and react.

Eiowtnpa / Tickets 6 €
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Oéatpo Epwdiln

Erofili Theatre

Teletr) Evapéng

Opening Ceremony
Kprivn Piudvt

Rimondi Fountain
Aot

Loggia

Tlapi Nepatié (Qbeiov)
Neratze Mosque (Odeon)
Irtitt tov MoAwticpol
Municipal Hall of Culture

Néo Q6eiov Arjpou PeBOpvou
New Municipal Odeon
ABouca Ay. Dpaykickou
St. Francis Hall

AiBouca NMupoBoAikol
Artillery Room / Fortezza
EkBeon BaAapr

Valari Art Gallery

EVETIKO ALavt

Venetian Port

Kévtpo Néwv PeBOpvou
Rethymno Youth Center

EHERE K Ko K3

Awadpopr SpwpevwV TEAETHG

€vapéng
Course of contemporary events

MAateia Mikpaotatwv
Micrasiaton Square

i Kévtpo MAnpodopnong
Info Kiosk



MapakaAoUE VA TIPOCEPYECTE OTO
XWPO TwV eKSNAWCEWV TOUAAXLOTOV
15 Aemta mpw TV €vapén NG
napdotacng. OL ouvauAeieg otov
Xwpo tou Qbelovu (Tlaui Nepatlé) dev
SlaB£touv aplOunuéveg BEoelg.

AmayopeUeTaL QUOTNPA N LETAKIVNON
Kablopatwy OTOUG XWPOUG
£kSNAWOEWV.

3To Xwpo tou ¢poupiou Asttoupyel
avauktiplo. MapakaloUUE va unv
peTadépete avalwolpa ayobd oto
XWpPOo Tou BedTpou.

NMPONQOAHZH EIZITHPIQN KAI
MNAHPO®OPIEZ

MEPINTEPO MAHPO®OPIQON AHMOY
(Info Kiosk) mA. Tecodpwv Maptipwv.
OEATPO “EPQOIAH” Mia wpa mpw
and kabe ekddlwon. TnA. 28310
28101

TZAMI NEPATZE (QAEION) Mia wpa
TpLv ano kabe ekdnAwaon. TnA. 28310
22724

Awpeav €l0o060¢ o€ OAEC TIC CUVAUALES
(Alopyavwon Anupog PeBuuvou) ota

oSl pEXpL 17 Twv.
Ma tnv €kdoon poLtNTIKWY gLoLTnpiwy,
KaBw¢ Kal yla tnv €lcobo pe auvta

We kindly ask you to come to the area
where the performances will take
place at least 15 minutes before the
performance begins. The conserts at
Neratze Mosque (Odeon) do not have
numbered seats.

It is strictly forbidden to move chairs
in the places where performances are
held.

In the area of the fortress there is a
refreshment bar. Please do not carry
food or drink into the theatre during
performances.

BUYING TICKETS IN ADVANCE
AND INFORMATION

. MUNICIPAL INFO KIOSK Tessaron Mar-
tiron Square.

° FORTEZZA THEATRE “EROFILI” one
hour prior to each performance. Tel.
2831022724

e NERATZE MOSQUE (Odeon)- OLD
TOWN one hour prior to each per-

Apkadiou 50 / Arkadiou 50
P£6upvo / Rethymno, 74100

T: 28310 40150 (40151/3)

F: 28310 40139

E: politismos@rethymno.gr

W: www.rethymno.gr
www.rtf.gr

MEFAZ XOPHIOz / GRAND SPONSOR

OTOP OTA eras)
= AIYAIZTHPIA KOPINOOY AE

G0

K A\
o/ N\A
\

AVIN
\

“AVIN

TO ONOMA NOY EMMIZTEYEZAI

e o 1T ANEK LINES
——~—i AEGEAN
A I R L I N E S www.anek.gr
KUONI
XOPHIOIl / SPONSORS

OTG  TAPOOTACEL,  TAPOKAAOUKE formance. Tel. 28310 22 724. Rty
Vol €TUOEIKVUETE TN OLTNTIKN  COG Ky D
; = sl T
tavtotnta. , Free admission for all musical perform- 9 ﬁm LT F‘_ﬁ
Meta v évapin g mapaotaong ances (Organised by the Municipality) VLR el L o KTEA
oto Oeatpo Epwdidn bev woxLouv PEOYMNOY Tlepdépaa fprens XANION - PEGYMNOY A.E.

oplOunuéveg Boelc.

e nepimtwon  aklpwong  TNG
ek6AAWONG AOYyW KOKWV  KALPLKWV
ouvOnkwy, ovwtépag Pilag KA. ot
katoxol Ba evnuepwBolv amd Ttov
TUTIO YLd TNV EMLOTPOdI) TOU OVTLTIHOU
TOU elowtnpiou TOUG 1 TNV TUXOV
nipaypartonoinon tg ekdAlwong os
AaAAo xpovo.

for children up to the age of 17.
Students are kindly requested to
present their student cards when pur-
chasing tickets and upon entering the-
atre areas.

Once performances have begun, seat
numbers in the Theatre Erofili are no
longer valid. In the event of cancella-
tion of a performance due to weather
conditions or other dire circumstanc-
es, ticket-holders will be informed ac-
cordingly by the press for the return
and reimbursement of their ticket or
the possibility of postponing the per-
formance another date.

G

Kowwvieg Design | Anpoupyiké Mpadeio

... onuaivel courier

Ko 0 2YNAEZMOZ TOYPIZTIKQN - TAZIAIQTIKQN
MPAKTOPQN NOMOY PEGYMNOY

XOPHIOI ENIKOINQNIAZ / COMMUNICATION

% EAEYOEPOTYTIIA

IL@%@?}T Q "

MOVYZIKO AIAAIKTYAKO NEPIOAIKO
& tar-radio.com

Copyright 2009 Arjpog PeBUvou
Yxeblaopog Consept DesignGraphic.gr



www.rfr.gr / www.rethymno.gr
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